Type Specimen | Overlap Type

BY EEL TROUGHTON

Parch is a variable type family designed by
Kel Troughton, based on the deterioration of
vinyl signs in the California sunshine.

This type family was created in reverse,
leaving behind letterforms in the negative
space. Parch is an unicase and uniwidth de-
sign made with a few simple building blocks.
The building blocks give Parch a distinct
and rigid feel in the regular weight, and
allows the variable font to morph as those
blocks change shape. It was designed to use
in reverse with a decaying variable axis,
with the lightest and heaviest weights show-
ing the most deterioration. The full fam-
ily also includes the static .otf files in
both positive and negative styles for ease
of use. Though it comes from the world of
signage, we think this display family would
be great for you next spooky, mechanical,
expressive layouts.
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BEGUBGITATION
WEIGHTLIFTING
TRANSPOSITION
{GMPLILATIONS

PERFECTIONISM
GECMAGNETISM
IMPRISONMENT
{OUNTENANCING
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Ligatures:

Ligatures on top, original letters below

AT*CT+LJ~LT*LY*ATA
AT*CT+LJ*LT*LV*ATA

PA*PJ*TA*TI*TT
PA*PJ*TA*TI*TT

Ligatures in words, original letters below

THAT CONNECT SALT CLEANLY STRATA
THAT CONNECT SALT CLEANLY STRATA

PARTICLE PJAVYS TABULAR BETTER
PARTICLE PJAVS TABULAR BETTER
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Character Set: Thin

ABL{DEFGHIIHE
LOONOGPQGESTU

UWHY L w
1234567683 ¢

Accents Symbols & More

N EEELE

-+ OONSCEXE wn ()

(YY)t~ -——EPNGE
s @ e
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Character Set: Light

ABLDEFGHI)H
LMNOGPRGESTU

UWavY LI
12345678340

Accents Symbols & More

R
T-+ONSCEEEN [ un()

(YY)t -1 «——FEDRE
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Character Set: SemilLight

ABCDEFGHIJK
LMNOPCGESTU

UWHY LG
1234567890

Accents Symbols & More
N Rt B = S S

ITINGOOOAOUNUUUY=--ONSEEEEun()
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SMe e
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Character Set: Regular

ABCDEFGHIJR
LMNOPQRSTU

UWRVYI&
1234567890

Accents Symbols & More
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Character Set: SemiBold

ABCDEFGHIJK
LMNOPQRSTU

UWHVI&
1234567890

Accents Symbols & More
'.!i?éll'llll*a#2+=n=
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Character Set: Bold

ABCDEFGHIJK
LMNOPOQRSTU
UWHVYI&

1234567890

Accents Symbols & More
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Character Set: Heavy

Accents Symbols & More
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Styles
Thin 56/90

H. HANODGLOUES12S

Light 56/90

E. HANDGLOUES1Z2S

SemiLight 56/90

R. HANDGLOVES1Z23

Regular 56/90

R. HANDGLOVUES123

SemiBold 56/90

R. HANDGLOVES123

Bold 56/90

R. HANDGLOUES123

56/90

K. NANDGLOUES123

© Kel Troughton | All rights reserved | Overlaptype/Letterperson LLC.
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Thin Positive 20/23

THE TECHNGLOGY OF PEINTING TEST USING MOVABLE
TYPE WAS INVENTED IN C(HINA, BUT THE UAST NUM-
BER OF (HINESE {(HARALTERS, AND THE ESTEEM WITH
WHI{H {ALLIGEAPHY WAS HELD, MEANT THAT FEW BI5-
TINCTIVE, (OMPLETE TYPEFALES WERE (EEATED IN
{HINA IN THE EABLY {ENTURIES O0F PEINTIN.

Thin 20/23

GUTENBERG'S MOST IMPOGETANT INNGUATION IN THE
MID 15TH CENTURY DEVELOPMENT OF HIS PRESS WAS
NOT THE PEINTING ITSELF, BUT THE CASTING GF LATI-
NATE TYPES. UNLIKE C(HINESE (HARALTERS, WHICH ARE
BASED GN A UNIFGEM SGUARE AREA, EUROPEAN LATIN
{HABA{L{TERS VARY IN \WIDTH, FEOM THE VERY WIDE
“M” TG THE SLENDER "L”. GUTENBERG BDEVELGPED AN
ADMISTABLE MOLD WHICH (OULD ACLOMMODATE AN
INFINITE VABRIETY OF WIDTHS. FROM THEN UNTIL AT
LEAST Y40 VEARS LATER, TYPE STARTED WITH CUTTING
PUN{CHES, WHI{H WOULD BE STRULE INTG A BEASS "MA-
TRIN". THE MATHRIN WAS INSERTED INTG THE BOTTOM
0F THE ADJUSTABLE MELD AND THE NEGATIVE SPALE
FOBMED BY THE MOLD CAVITY PLUS THE MATHIY ALTED
AS THE MASTER FOK EACH LETTER THAT WAS {AST. THE
{ASTING MATERIAL WAS AN ALLOY USUALLY {GNTAIN-
ING LEAD, WHICH HAD A LOW MELTING POINT, (COLED

© Kel Troughton | All rights reserved | Overlaptype/Letterperson LLC.
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Light Positive 20/23

READILY, AND {(OULD BE EASILY FILED AND FINISHED.
IN THOSE EARLY DAYS, TYPE DESIGN HAD TO NGT ONLY
IMITATE THE FAMILIAR HANDMWWBITTEN FOEMS (OM-
MON TO REABERS, BUT ALSG ACCOUNT FOR THE LIMITA-
TIONS OF THE PEINTING PROLESS, SULH AS THE ROUGH
PAPERS OF UNEVEN THICHNESSES, THE SQUEEZING GR
SPLASHING PROPERTIES OF THE INH, AND THE EVENTH-
AL WEAR ON THE TYPE ITSELF.

Light 20/23

BEGINNING IN THE 18305, EACH (HARACTER WAS
DEAWN IN A VERY LARGE SIZE FOR THE AMEBILAN
TYPE FOUNDERS (GEPOEATIOGN AND A FEW GTHERS H5-
ING THEIR TECHNOLOGY—QUER A FGOT (30 {M) HIGH.
THE GUTLINE WAS THEN THALEL BY A BENTON PANTO-
GEAPH-BASED ENGRAVING MACHINE WITH A PGINTER

AT THE HAND-HELD VERTEH AND A CUTTING TOOL AT THE
OPPOSITE VERTES DOWNTO A SIZE USUALLY LESS THAN
A CUARTER-INCH (6 mMM). THE PANTOGRAPHIC ENGRAV-
ERB \WAS FIRST USED TO CUT PUNCHES, AND LATEE TO BDI-
BECTLY CREATE MATRI{ES.

IN THE LATE 13605 THROUGH THE 138045, TYPESETTING
MOVED FEOM METAL TG PHOTO COMPOSITION. DUR

© Kel Troughton | All rights reserved | Overlaptype/Letterperson LLC.
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SemiLight Positive 20/23

RUBYLITH WAS A COMMON MATERIAL IN THE PRINT-
ING TRADE, IN WHICH A RED TRANSPARENT FILM, VERY
SOFT AND PLIABLE, WAS BONDED TO A SUPPORTING
CLEAR ACETATE. PLACING THE RUBY OQUVER THE MASTER
DRAWING OF THE LETTER, THE CRAFTSMAN WOULD GEN-
TLY AND PRECISELY CUT THROUGH THE UPPER FILM AND
PEEL THE NON-IMAGE PORTIONS AWAY. THE RESULT-
ING LETTERFORM, NOW EHISTING AS THE REMAINING
RED MATERIAL STILL ADHERING TO THE CLEAR SUB-
STRATE, WOULD THEN BE READY TO BE PHOTOGRAPHED
USING A REPRCDUCTION CAMERA.

SemilLight 20/23

WITH THE COMING OF COMPUTERS, TYPE DESIGN BE-
CAME A FORM OF COMPUTER GRAPHICS. INITIALLY,
THIS TRANSITION OCCURRED WITH A PROGRAM CALLED
IHARUS ARCUND 1380, BUT WIDESPREAD TRANSITION
BEGAN WITH PROGRAMS SUCH AS ALDUS FREEHAND AND
ADOBE ILLUSTRATOR, AND FINALLY TO DEDICATED TYPE

BESIGN PROGRAMS CALLED FONT EDITORS, SUCH AS
FONTOGRAPHER AND FONTLAB. THIS PROCESS O0CCURERED
RAPIDLY: BY THE MID-13505, VIRTUALLY ALL {OM-
MERCIAL TYPE BESIGN HAD TRANSITIONED TO DIGI-
TAL VECTOR DRAWING PRGGRAMS. EACH GLYPH DESIGN
CAN BE DEAWN OFR TRACED BY A STYLUS ONADIGITIZ-

© Kel Troughton | All rights reserved | Overlaptype/Letterperson LLC.
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Regular Positive 20/23

THE TECHNOLOGY OF PRINTING TEXT USING MOVUABLE
TYPE WAS INUENTED IN CHINA, BUT THE UAST NUM~-
BER OF CHINESE CHARACTERS, AND THE ESTEEM WITH
WHICH CALLIGRAPHY WAS HELD, MEANT THAT FEW DIS-
TINCTIVE, COMPLETE TYPEFACES WERE CREATED IN
CHINA IN THE EARLY CENTURIES OF PRINTING.

Regular 20/23

GUTENBERG'S MOST IMPORTANT INNOUATION IN THE
MID 15TH CENTURY DEUVELOPMENT OF HIS PRESS WAS
NOT THE PRINTING ITSELF, BUT THE CASTING OF LATI~-
NATE TYPES. UNLIKE CHINESE CHARACTERS, WHICH ARE
BASED ON A UNIFORM SCUARE AREA, EUROPEAN LATIN
CHARACTERS UARY IN WIDTH. FROM THE VERY WIDE
“M” TO THE SLENDER “L". GUTENBERG DEUVELOPED AN
ADJUSTABLE MOLD WHICH COULD ACCOMMODATE AN
INFINITE UARIETY OF WIDTHS. FROM THEN UNTIL AT
LEAST Y00 YEARS LATER, TYPE STARTED WITH CUTTING
PUNCHES, WHICH WOULD BE STRUCH INTO A BRASS "MA-
TRIR". THE MATRIH WAS INSERTED INTO THE BOTTOM
OF THE ADJUSTABLE MELD AND THE NEGATIVE SPACE
FORMED BY THE MOLD CAVITY PLUS THE MATRIK ACTED
AS THE MASTER FOR EACH LETTER THAT WAS CAST. THE
CASTING MATERIAL WAS AN ALLOY USUALLY CONTAIN~-
ING LEAD, WHICH HAD A LOW MELTING POINT, COOLED

© Kel Troughton | All rights reserved | Overlaptype/Letterperson LLC.
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SemiBold Positive 20/23

READILY, AND COULD BE EASILY FILED AND FINISHED.
IN THOSE EARLY DAVS, TYPE DESIGN HAD TO NOT ONLY
IMITATE THE FAMILIAR HANDWRITTEN FORMS CcOom-
MON TO READERS, BUT ALS0 ACCOUNT FOR THE LIMITA=-
TIONS OF THE PRINTING PROCESS, SUCH AS THE ROUGH
PAPERS OF UNEUVEN THICKNESSES, THE SCUEEZING OR
SPLASHING PROPERTIES OF THE INK, AND THE EUENTU~
AL WEAR ON THE TYPE ITSELF.

SemiBold 20/23

BEGINNING IN THE 18905, EACH CHARACTER WAS

DRAWN IN A UERY LARGE SIZE FOR THE AMERICAN
TYPE FOUNDERS CORPORATION AND A FEW OTHERS US-
ING THEIR TECHNOLOGV=OUER A FOOT (30 CM) HIGH.
THE OUTLINE WAS THEN TRACED BY A BENTON PANTO~
GRAPH-BASED ENGRAVING MACHINE WITH A POINTER
AT THE HAND~HELD UERTEH AND A CUTTING TOOL AT THE
OPPOSITE UERTEK DOWN TO A SIZE USUALLY LESS THAN
A CUARTER=INCH (6 MM). THE PANTOGRAPHIC ENGRAVU~-
ER WAS FIRST USED TO CUT PUNCHES, AND LATER TO DI~
RECTLY CREATE MATRICES.

IN THE LATE 19605 THROUGH THE 19805, TYPESETTING
MOVUED FROM METAL TO PHOTO COMPOSITION. DUR

© Kel Troughton | All rights reserved | Overlaptype/Letterperson LLC.
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Bold Positive 20/23

RUBVYLITH WAS A COMMON MATERIAL IN THE PRINY-
ING TRADE, IN WHICH A RED TRANSPARENT FILM, UERY
SOFT AND PLIABLE, WAS BONDED TO A SUPPORTING
CLEAR ACETATE. PLACING THE RUBY OUVER THE MASTER
DRAWING OF THE LETTER, THE CRAFTSMAN WOULD GEN-
TLY AND PRECISELY CUT THROUGH THE UPPER FILM AND
PEEL THE NON-IMAGE PORTIONS AWAY. THE RESULT-
ING LETTERFORM, NOW EXISTING AS THE REMAINING
RED MATERIAL STILL ADHERING TO THE CLEAR SUB-
STRATE, WOULD YHEN BE READY TO BE PHOTOGRAPHED
USING A REPRODUCTION CAMERA.

Bold 20/23

WITH THE COMING OF COMPUTERS, YVPE DESIGN BE-
CAME A FORM OF COMPUTER GRAPHICS. INITIALLY,
THIS TRANSITION OCCURRED WITH A PROGRAM CALLED
IKARUS AROUND 1980, BUTY WIDESPREAD TRANSITION
BEGAN WITH PROGRAMS SUCH AS ALDUS FREEHAND AND
ADOBE ILLUSTRATOR, AND FINALLY TO DEDICATED TVPE
DESIGN PROGRAMS CALLED FONT EDITORS, SUCH AS
FONTOGRAPHER AND FONTLAB. THIS PROCESS OCCURRED
RAPIDLY: BY THE MID-19905, VIRTUALLY ALL com~-
MERCIAL TVPE DESIGN HAD TRANSITIONED TO DIGI-
TAL UECTOR DRAWING PROGRAMS. EACH GLYPH DESIGN
CAN BE DRAWN OR TRACED BY A STVLUS ON A DIGITIZ~

© Kel Troughton | All rights reserved | Overlaptype/Letterperson LLC.
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Heavy Positive 20/23

RUBVLITH WAS A COMMON MATERIAL XN THE PRINY~=
ING YRADE, XN WNICH A RED TRANSPARENTY FILM, UERY
SOFY AND PLIAEBLE, WAS BEONDED YO A SUPPORYING
CLEAR ACETAYE. PLACING YHE RUBY OUER YHE MASTER
DRAWING OF YHE LETYTER, THE CRAFYSMAN WOULD GEN=
YLV AND PRECISELY CHY THROUGN YHE UPPER FILM AND
PEEL THE NON-IMAGE PORTYIONS AWAY. YHE RESULY~
ING LEYTERFORM, NOW EXISTYING AS THE REMAINING
RED MATERIAL STYILL ADHERING YO YME CLEAR SUB~=
STYRAYE, WOULD YHEN BE READY YO BE PHOTOGRAPNED
USING A REPRODUCYION CAMERA.

Heavy 20/23

WITH YHE COMING OF COMPUYERS, YVPE DESIGN BE~
CAME A FORM OF COMPUYER GRAPNICS. INITIALLY,
YHIS YRANSITYION OCCHRRED WIYH A PROGRAM CALLED
IKARUS AROUND 1980, BUY WIDESPREAD YRANSIYION
BEGAN WIYH PROGRAMS SHCH AS ALDUS FREENAND AND
ADOBE ILLUSYRAYOHR, AND FXNALLY YO DEDICAYED YVPE
DESIGN PROGRAMS CALLED FONY EDITORS, SHCH AS
FONYOGRAPHER AND FONYLAE. YNIS PROCESS OCCHRRED
RAPIDLY: BY YHE MID=1990S, UIRTHALLY ALL cOoMm~
MERCIAL YVPE DESIGN HAD YRANSIYIONED YO DXIGX~
TAL UECYOR DRAWING PROGRAMS. EACH GLYPN DESIGN
CAN BE DRAWN OR YTRACED BY A STVLUS ON A DIGIYIZ~

© Kel Troughton | All rights reserved | Overlaptype/Letterperson LLC.
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